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Robert Schumann

Kinderszenen Op. 15

selections transcribed for solo guitar

from

Guitar Transcriptions |, Op. 1 (2015-19)
Dacia G. Seniuk

Free Sampler (No.1 only)



Yon fremden Landern und Menschen.
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Stich und Drudk von Breitkopfu.Hartel in Leipzig.

6016

Originally M.M. J: 108, but
60-80 seems preferable.
KR . suggests Lv. molto.

-DGS



1 il canto 8va. sotto 2. I hi ng(-I:-
E, 34 0 P
Bs 0 14—+ o~ 0
33Gs 0 — 0 o - 32>~ 0
12>bs - 0 ‘0 0 Pos
B. |2 11
E, 32 TV 3+1201 22 v
3=1. 4=2. 5. (theDLsatypo:) 6.
~— 3 0 PPN PN S
0 e 3 34>——— - 21
0 0 0 — 00 o 0
0 0 0 23>~ 32 2
0 1 e
3 AN AP !
7 8
D e Option: flourish RH (let LH sound
3 B 0 the last three notes)
21 R 2> e 0 -0
54 ——— 4 — 0 R 0
32 3 3 0 o
— 8i - 32
9. or V position 10.
0 e B! o 0
0 22 e 22 o 0 0
23 S - 44 - 0
S 0 B S 3 3 N 1 O
0 R — 5i
or @2¢ or @ (cringe)
11. 2. IV
I I canto ottava nat.
0> .
0 -0 2 o E— 0 .
232 2 2 o] o] 0
1 1 1 (o] PO 32>— ritardando
2 - 3 — 12 ‘31
13.
0 23 va
SRR 1 NP 3 4 PPN
e 0 RPN 2 2
e 0 (rit)
11 1
14.
/33 Consider allowing the Aharmonic
R to beat against the B, 1 3 3 Ya
— (0 PO 0 — 21—
. 0 I 12 o O 7 4 e 12 Oi e
0 [ ©54 e A A A A A A
52 N 32 N N D DD
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15.

154
/ 153 e !
0 1207 e 1202
12071 143>~
1207 111
oT
16.1. s
2+120i 14 SN PR
3 15 3 17i
2 14 2 HO
@ 0 0 120 e
2
16.2. ossia: 7%
Bi1>—— - A 54> +
N 15i ¢ ' N\ 15
— 21> +
B 74 N 43
73
IHOs
17.1. 2ndtime (19.1): @2¢ 17.2=152 18 = 16. 19.1=17.1
51 S m71
i0
p0O 12¢i
7 s 94 1201
e s 8
19.2. 20.
23 0 HO
31 171 151 \ 18— 1
45¢ R et A 012¢ — 0 PO
35 o4 2
0 11 A
ossia: B+12¢0= &9, B
withp strumming Gand @
21. 22
o> - '10i N 32> - a e
10i —rrr 0‘3 c 12i A A e
2> - 2 43>+ p -
2 % 1 % tH 0 e
0% p ofp e |
p 31
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Title page from the first edition (1839) of the Kinderszenen.
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Franz Schubert

Sonata D.960 in B-flat
Il. Andante sostenuto (first section)

transcribed for solo guitar

from

Guitar Transcriptions I, Op. 1 (2015-2020)
Dacia G. Seniuk
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(composed September 1828)

Leipzig: Breitkopf & Hértel, 1888



E. 41 4 N\ 21 2 2 /|5 5 24 12 r
Bs 53 5"\ 43 4 114 |73 7 35 4 7
Gif ba2a>—— 5a> - S B>
Ch 0 246 0 246 0 240
ci 0 0 0
Gt
4. 5. 6.
41 91 9 19
53 39 1 12 9 210 |9 210 310 10 10
52> - 28 /9 9 310 19 310 210 10 10
0 2401 0 12¢4 0 412¢
® 0 0 0
7. 8. Vil . Vil
91 9 9 92 12~ 12 1 1
103 10 310 "\ 93 13 S 23 N\ 23 2 ‘9+12¢i 2
10 81 0 o] . O 0
0 412¢ 0 4120 X X  No> o~
0 0 X X 0>~
10. 11.
212 111 11 11 216 214 14 416 14
314 . 133 13 13 / 317 316 16 16
110 o122 0 240 212¢ 71120 113 13 13
19¢i
19¢i
0 o¢ol122>- 0 120i
tap
12. 13. 14.
417 16 16 012 i240 12
317 "~ 16 16 A~ 0123 0 12| 4
19¢ 19¢
— 19¢ — 19¢ 10
0 12¢T 12¢ 0 GilA,
15. (or pluck)
114 29 92 9+12¢i 39
103 a 3103 29
81 81 18
12¢i
12¢i
Ar 0 12¢i A4/B:
partial tap
16. 11 17.
93 7 7 +120i 5 1@-9 0 i12¢
1|7 s 7 5 24 0
82 7 7 5 o] a 30
— 104 32
o] ‘10i
B, O HO B:\A;
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18. 1l 10.

1
12 42 21 12 0
23 0 12¢c 53 43 34 0 12¢c 23
PO plk. 3 PO plk. 3 1 —
(0] ‘10i — 23 10i va
A HO HO |
20. VIl 21.
54 plk. 2 plk. 2 ' o 0
0 12¢¢ 34 o 23 0 23 03
53 0 12 0 12
‘104 a
®31 10i ‘10i
HO 0 HO
22. dant 23.
7 i12¢ 27 5 24 0 9¢12 ~
1193 9 3 210 210 10
6 6 5 23 4
15i o 012 412¢ 12¢
15i Ho 0
72 HO I
24, VII 25.
23 ‘1201 2 0 0] ‘120 0]
34 3 23 23 2
0 o 12 12 1
‘15i ‘15i
‘15i HO ‘15i HO
0 HO 0 HO A./B:
26. X 27.
12¢ 1 1 12 162 . 214 14 19¢i 162
12¢ 2 2 ‘2401 23 173 . 316 16 173
12¢ o] o] o] 151 115 15 151
(o] 10> -~
o] T110
B. 0 R 0 PR
28. 29. (prepare)
a9+12o‘ 190| 19¢ 174
m9+12¢(p 19¢|p 19¢ 1203 12¢
i 8+12¢ 19¢ 19¢ —
101 10
10
<0 0 Bl\F#l#
30. 31. VIl
216 — 12¢ 114 91 9 23
317 141 T 103 10 +120i 34 "\
T12¢ 12¢ 102 10 0
— 0 12¢7 R
0 tap
Fi 0 1201 24¢i Fi/Gt
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32. VI 33.
I

32 o ‘16i 12> - 4 0 0
42 34> 54 2 2
2] 4 53 0 0
0] 0 24¢
0 — 0 0
Gi ‘0 GilA.
34. 35.
0 52 +129i 0 52 +129i
41 4 4 4 4 4
53 5 5 5 5 5
64 6 46 . 5 5 5
A O 0 A\GE
36. 37.
4> -  +120i 41 0 0
114 52 74 4 2 +12¢ 2
4 4 0 0
35 84 0
0
Gi 0 Gi/A.
38. 39.
0 52 0 52
14>~ 4 4 4> 4 4
35 5 5 5 5 5
46 6 6 . 54 5 5
A O 0 ANGE
40. 41. 42.
o 0 21 4@E-v-
14 4 21— 2+12¢i A 2+129i
Gi 0 45+120 45+12¢i
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Thiswas obtained from schubert-online.at —please visit that site to see high-quality

A Schubert manuscript which includes the excerpt treated here might be of interest.
scans of this and many other works.
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Free Sampler

Franz Liszt

Annees de Pelerinage
Premiere Année: Suisse—7. Eglogue

transcribed for solo guitar

from

Guitar Transcriptions I, Op. 1 (2015-2020)
Dacia G. Seniuk




. Allegretto con moto | I /,—J\
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Allegretto con moto would have been over M.M. 90 bpm—but is
that per quarter or per half note? | feel thispiecein cut timebut it
isnot notated assuch. Sofronitsky playsthisabout 90 to the half.
Michelangeli begins morelike 60 to the quarter, but also varies
thetempo radically. On guitar, a quick tempo cannot be sustained.
Thethree chords of measures 7 and 8 are already formidable at 60
tothehalfl —DGS

Leipzig: Breitkopf & Hértel, 1916
(composed ca. 1850)
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arpegg. a piacere

Transcribed in 2016; revised

1.4. 2. 3. and published in 2020.
E? 124 - 124
BY 0 1202
& 91 9 /11 133
D% 112 1203
b PP 0
DB Note that theE3 on @s quickly transferred to the third harmonic of ®
(or unfiatted to \évgégnsleslpt)rgf:rdaﬁll g to muting bfive._ So in particular one must not prepare ®
play in A major) y mutes Ej entirely.
(consider the @2 ¢ harmonic for sustain;
4. you can't hold the fret very long) 5=3. 6=4.
1204 104
133
111
0 92 111
71
Try damping @1 1 at the bridge, so that the note can be heard well,
while avoiding the jar of a sudden muting when move finger 1.
7. see note 8. 9=7. 10=8.
12 14i c 17ic 191 171 192 171
10 47 103 19¢2
9 26 7
11 373p 73p
O —~ 4 9 -
4 0
A @2 might seem tempting for more sustain, but it is, at best, weak
compared to a fretted @2 . Better to hear strong clear top voice here.
11. option using full strum: 12=11. 13.1-2=12.1-2 13.3-4.
317 19i 173 19i 173 (up to rhythm) 11 14 11
19¢i 12
214
113
9
TI9
(or without T, using 4 at top; use ofi-fretting on @9 seems best either way)
14. 15. 1 16. i
0 13 o '
10 12 10 10 14i N 1201 0] 24 12¢i 413 24
11 11 11 (o] 11 (o]
@ 13 23 23
32
22 10 22 10

© Dacia G. Seniuk 2020 dacia@museclef.com

| find the harmonic easier thari -fretted, sinceit's hard not to
mute @ but if you can fret it, this doesn't make the rest of these
two measures any more difficult really.

TRANSIENT DRAFT Redi stribution in any formis PROH BI TED.



17 =15. 18 = 1619. 20. 21=19. 22=
73 93 143 16i 14 16 14
92
61 T6 121
71
T 2 T 9 NN
23. (cf. remark at m.8oss) 24 =23, 25.1-2=24.1-2
i14 16i 14 16i 14 104 up to rhythm
7
39
® 7
25.3-4. 26. 27. .
9 7979797 — ‘222
11 13 11 13 ‘211
+<19¢
+<19¢| T
With a live sample-and-loop more could be done (here * Pizzcato tone seems to be the best you can get, and the best tone
and elsewhere); asit is, we can only introduce the pattern isachieved with a rather slight excursion of the strings, stretching them
and hope the listener will interpolate this background, only about a semitone. Of course compensation must be made to achieve pitch,
freeing the guitarist to make the chorale sing. i.e. the string will be pressed flat (nut-ward) of the indicated position.

cello position until m.35

28. 29.
@® [19¢ 114 14 163 1207 143
19¢ 215 15 15 N\ 142 142
41190 164 141 141
edge
30. 31. quarter 32-4 =28-30. quarter
101 half quarter ‘21 half 0
152 112 12 122 144 ‘22 144 S
141 314 14 ~\. 133 . 143 ‘21 /143 -
1207 19¢ | 1201
— 1901 T —
(I'm stating durations where there are
deviations fromthe original rhythm.)
36. 37. 38 = 36. 39.1-3=37.1-3
2 9 54
43 4 4 - 10 102 2
2 4 4 - 9 113 211 11 2
4 6 7 134 413 13
2 9 9 311 / 12
39.4. 40.
104 7 143
7 93 9 9 152
7 7 99— 141
— 9 11 12
9‘ p% 7

20.

© Dacia G. Seniuk 2020 dacia@museclef.com TRANSIENT DRAFT Redi stribution in any formis PROH BI TED.



VIl

41.1-3.

41.4=39.4

Oc
24 2a
3 Oom
23 -

‘161

43.4. 44.1-3.

a 19¢i
m12¢3
p 111
pl202>+

‘14
314 3

44.4=43.4 45.1-3=44.1-3 45.4.

104

O3
81
92

46.4 =454 47.1-3=46.1-3

47.4.

47 c
7 0
15m 37
Oplk2
9ip 53
52

50.3-4.

102
124

hinge out

R 0
310

12¢4
211

12¢
12¢

‘10

5

114
16i

103
1204
120 102
91

51.1-2.

54
0

9 9
9 9

12¢

51.3-4.

102
124

hinge out

310

53.1-2.

143 164 14 16 14
154
131

14
1412

55.

1215 12 15 12
13 11 13

© Dacia G. Seniuk 2020 dacia@museclef.com

0

21 14

52 =51.

53.3-4=53.1-2

56.

11 13 11
12¢

TRANSIENT DRAFT

12¢

50.1-2=49.1-2

57.1-2=56.3-4

42 = 40. 43.1-3=41.1-3
1
123 101
D 112
1203
46.1-3.
93 RPN
120
120i 411
92 B
91 P
49 = 48.
0
310
120
N4 0
0 12¢i
2 IPO
54 =53.
(with one fewer chord)
03030
1 1 1
4 4

Redi stribution in any formis PROH BI TED.



57.3-4.

93
— 104
92
7
0 7 pluck
7 1HO 7
triplet quarter
58. 59. 60. 61.
7 4 0 32 9
7 77 5 2 22 43 0 O 3 2 10
7 77 4 2 12 2 2 2 1 2 9
~ 0 0 0 0
62. 63 = 59. 64 = 6065. ben sost.——- - -
7 4 121 144
7 77 4 22
7 16i . 18 . 16
66.
123 0 12 144 12 0 112 144
122 12 120 12 00—
111 11 213
121——n 126|120 1126
® 2112¢ 120 R
67.
0 e 12 12 0 124
102 10 190i 10 101 1990i
01 plk.2 113 — pk2
® E— 0 1204
68. (sempre sost.)
124 12 12¢ 0 74
102 10 199¢i 12¢ 17i  19¢
9 73
123 91 9 61
®l 9 113 11 72
69.
412¢ 0 21290 12¢ 1201
19¢i 144 19¢i
143 14 143 143
111 142 14>
2120 0
70.1. 70.3-4 = 66.3-4 71=67. 72 = 68.
412¢ 0
3120 12¢
111
@ 2120

© Dacia G. Seniuk 2020 dacia@museclef.com TRANSIENT DRAFT Redi stribution in any formis PROH BI TED.



73.

76

78.

84.

85.

94.

© Dacia G. Seniuk 2020 dacia@museclef.com

74.

75.

4120 0 2129 17i 3 0 7 0
0 2 2 2 83 8
143 14 14 i0 0 2 2 7 6
111 2 4 54
2120 . 0 0 7 0
2
=74. 77.1-3=75.1-3 77.4.
3
2
2
0
79. PO PO 80=78. 81=79.
6 9 11i 9 11i 9
94 7 11
6 6 6
16 8
8 /193
6 6 6
PO PO 83.1-2. PO 83.3-4=83.1-2
9 117 9 11i 9 9 11i 9
28 11 82 11
6 6
83
6 6
6 6
3|12 120 12¢ 12¢
12¢ 19¢i 12¢ 19¢ 12¢
213 132
112¢ 143
T7
! 86-93 = 74-81.
414>~ S 173 3
117 - -~ =\ 16 172 0
0
T11
«<T12¢
2
You might be able to use 4 instead
of i, but don't strain... 95.
94 117 9 11 9 94 11i 9 X
8 11i 8 11 8
8|3 8|3 8| 10i 8
8 8 8 8
5 5 K
6 6 6

TRANSIENT DRAFT
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96. 97.

0 24 O 0O 24 O 0 24 0 24
0 0 24 23 2

11 11 22 2 2

0 23 21 2

side of
98. hand 99.

74 7 0 0 4 412 / 144 N\ 12 9 14
14 0 14 10 10 10

100.

193 ‘21 . 19 173
172 17 17 14+12¢
T16 16
181
® 0

(pinch T and 2 for quicker placement)

101.

12+120 /14+12¢ "\12+12¢ 174120 494120 74120
11
® 0

(if missany of the +12¢ it's not devastating)

31+12¢

102. prepare 1
412¢ 14i 1204 71 49 7
9 PP 11 4 o
311 AR 92 o 11

(It's okay to prepare @1 because most of the energy of @2¢
has already transferred to harmonics on other strings.)

(this reading should become primary if possible?)

103. 103o0ss. pad
0 24 0 121 14 12¢ ~ 71 9 7
b i23 0 23 0 144 4 94
near 322 11 143 O3
I D ¥t a4 22 44 142 16i — 92 16
® {0 0

(you can also use m.102 style)

104 =103. 105 = 103106-9 = 7-10. 110 =109111.  (barreoptional, so top notes can ring) ~

12 10 12 10 R
311

© Dacia G. Seniuk 2020 dacia@museclef.com TRANSIENT DRAFT Redi stribution in any formis PROH BI TED.



113.

12 (dolce)
10‘4
. 103
‘8
8
114.
12
10
11 9 9 R
®0 123 12 91
118. (or play open A string again)
102
91
7/t 91 771 R 0
i11 :
vibr.
116. 117.
— 23 44
34 23
22 34
21— 12
1180ss. -~
012
10
2115 —
0

© Dacia G. Seniuk 2020 dacia@museclef.com
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\|6 23
\ 6 PN 34 p012<> i
3\ 21 N
0
22
114o0ss.
12 NN
10 0 0
0 1204 12 91
118.
4 012
3 10
4+120i0 >~
— 11

Redi stribution in any formis PROH BI TED.
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A Liszt manuscript of a sketch (never completed), compliments of the Library of Congress.

(I was unable to find a holograph image from the Eglogue.)

I
]
/a’w
T

YA
MK
T
7
£

A

i
T/ =

G ﬂ 31k
=iy palioe L
Nik ot ;7”” | | RRAR
T8 s \ :h..!/ 15 piscl _!w,,,r
wwm N ot IHMW—R!AV —edb| HES
=y - st N
B ( AN LS T
Sk el [ Rl
A N 3l A 4 *
‘ i e | Mg S
| sisb 1 1
k L s S
< ST Lh M =24 . »
F Fle S T R

e

i

. Ny
£
*

A/ A I )

o
- 'TH'I—'
)
5 =
I
WA A
Y s
T
I#?(
e
A 1
’V"I[w‘/’a
N
[ 4
1 i [
-
ey

I

“ %

o,
3
==
Jr

s b
MWM? A | 1
b <4
it _ DG
nmluoas,. i “ . -
mllk “ N ™ [
EQ = '
i SEEN ;
N e i

LA W

T T TR
_——
, 9\
- AT ”w?'”ﬁ'?-

G _.mﬂLuww.m\\W i

&L

%

T
-
[
a2 O SN
€

=

]

é;‘
o - WA
AT

7

75

Lo

o

T

]

¥ 3

#

e/

v o1

W

1 2 T

7

—
b4

i

)

LWAEN M

T
y A4

T

gk ayy ool Les
4

~ 7

—t
K A PN T A

%

T

/

|

et

7

]

L

)
Il 2y

/

Y

D
I

¥

/

e e e AT
—

\

)

’A +
, )
12

)

]
”

e

!

i



Tablature Guide

I may produce a more systematic document, but as a beginning let's look at the first free (though
copyright) Guitar Transcription, namely the opening number of Schumann’s Kinderszenen Op. 15.
The first two measures already contain instances of most of the notation, and I'll improvise as we go
to squeeze more examples out. Tablature is only concerned with the mechanics of execution, so the
musical details (though correlated) are but a distraction here. In each example, the grey portion of the
tablature is shown for context, whilst the black glyphs are being discussed in the adjacent text blurb.

N First some miscellany. In tablature, each string of the guitar is
represented by a horizontal line. Usually this* stringline” is unbroken,
aswith musical staff lines, but in my tab | show them only sparingly, to
guide the eye and structure the space. In a word, they are redundant.

® (I'vetried to highlight thelong one.) Thereisalso a“ringling”, the wavy
line which asks that a note be sustained. The tuning is non-standard, with

B, the scordatura highlighted. No string number is needed when all six strings

arein the tab stave, but I’ ve shown one for the 3rd string. Finally, the
measure label is shown at top left.

Fret number 3 of the sixth string, to be held with finger 2. Thefretsare

numbered in a large, unslanted font, starting from O (open string) on up.

Fingerings are given in script numbers (or letters). Fingers of the fretting

hand are numbered 1 (index) through 4 (little finger). Sometimes plucking

hand fingers are used to touch a harmonic, as shown here at far right; the

fingers of the plucking hand are labelled i (index), m (middle), a (annular=ring)

and c (chiquito). The thumbs are also sometimes used on the fretboard, partic- 32 i
ularly T, the thumb of the fretting hand, in cello position, with the neck raised

and the whole hand over the fretboard. The plucking thumb is denoted p.

Harmonics are indicated by diamonds. The position/offset to touch is given.
Sometimes, artificial harmonics are desired, such as the one shown here.
In this case three fingers are involved in producing the note: oneto fret,
another to touch the harmonic, and a third to pluck. Fingering can be a
p subjective matter, but | usually show most since it provides some added

resilience to typos... My earlier transcriptions have comparatively sketchy

3+12¢1 ¢ tablature and are a real pain to decipher—explicit is better. 1’ve indicated
two plucking fingers, which are shown in a small, bold, non-slant font.

Frets are often organised into “ stacks’ . This allows the entire hand position

to beread at once, even if some of the notes are deferred (always indicated 3

by a deferral arrow, as here on theright). A solid spot means to play the same

note which was last played on the same string; or, in the case of a deferral, the 3

note which was deferred. Also highlighted isthe “ partial barre” (some would 2> =
not count thisas a barre). Finger 1isimplicit with all barres, unless another 2

isindicated. Seethe next page for a more thorough discussion of barres.
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General barres specify the position using Roman numerals, together with a bracket showing
their extent, asis customary. Fret numbers are then relative to the position (not customary...),
with an o symbolising “ barre-open” (trust me...). Absolute fret numbers may appear in barres,
and are always prefixed with a left quote mark. Here, two absolute open strings are
hinge shown. (I suppose the quote mark is redundant in the case of 0/0, but not for
0 other fret numbers; and | like to be explicit.) Thefirst stack
formsa D major chord, with one note (D4) deferred. Finger 1
holds strings one and three in barre at the second fret (position I1).
Theword “ hinge” is also redundant, since the only way to play ‘0
(open high E) isto lift the barre, at least off that string. (Theopen D is
shown ‘0 for no good reason really. :) Hinges are often a natural performance
N optimisation to make when using barres, so for example the partial barrein m.1
(previous page) is best hinged-in. Finally, a dideisillustrated, which signifies
finger reuse, but not audible effect: “gliss.” would be shown in that case.

[eoNol _Nel

More to come soon...

Wood engravings by Thomas Bewick
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